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POETRY: A Magazine of Verse 

The while, before that flame, we trembled so, 
Like reeds beneath blown rain. 



At last it fluttered, wavered, paused — and fell. 

What was it loosed your hand? 
Propitiation to what heaven or hell? 

Do you yet understand? 

H. M. 



Unconditioned Songs, Anonymous. Sydney J. Endacott, 

Melbourne. 

From Australia comes a pleasant little volume, anony- 
mous, called Unconditioned Songs. Perhaps its charm, or a 
good part of it, lies in the fact that it makes so little pre- 
tense at being great poetry. These are simple but genuine 
little songs, the occasional flutings, one would say, of a young 
and very active man who turns to poetry when there is no 
hard work to be done at the moment. And because he takes 
it so naturally he has given us what so often eludes the 
frantic striving of our muse-kissed youth,. a true and faithful 
portrait of his own emotions. 

The songs are sometimes derivative as to form and not 
always clearly crystallized as to content, but they have a dis- 
tinctly personal tang, and a pleasant one. They have no 
titles, but of the lyrics the two beginning, "I want to go 
away — away" and "If I reach the ocean ever," are perhaps 
the most distinguished, and of the others, "They made me 
foreman of the job" and "Who smashed the sliprails down?" 

E. T. 



[166] 



